
In This Issue
• International News P4-5
• New Members P6-7
• LTG Yearbook P8
• Brenda Nicholl Tribute P9
• Tower Fringe Festival P11

75th Anniversary of LTG 

LTG Newsletter
Vol. 35    No. 3    August 2021



LTG Newsletter    Vol. 35    No. 3    August 20212

Little Theatre Guild of Great Britain
Vol. 35    No. 3    August 2021
The Little Theatre Guild represents 120 member theatres that control and manage their amateur 
theatre companies with an annual audience of over 650,000 patrons and a turnover of approximately 
£4 million.

Visit us at www.littletheatreguild.org

Deadline for articles for the LTG Newsletters 2021 & 2022: 6 November 2021, 29 January 2022, 10 May 2022

LTG Representatives
New LTG Reps - we welcome the following new LTG Reps. If your LTG Rep is changing please inform the LTG Secretary 
(details below).

New Members:
Dunstable Rep Theatre Club - Angela Goss - liaison@littletheatre.org.uk 
Green Room Theatre, Dorking (DDOS) - Roy Barnes - roybarnes@ddos.org.uk
Joseph Rowntree Theatre - Graham Mitchell - graham.mitchell@jrtheatre.co.uk
Queen Mother Theatre, Bancroft Players - Rory Reynolds - bigspirittheatre@hotmail.com

New LTG Representative:
Wharf Theatre - Karen Ellis - karenellis5@hotmail.com
National Secretary: Caroline Chapman, Friar’s Oak, 24 Mill Farm Road, Hamsterley Mill, Tyne & Wear NE39 1NW
T: 01207 545280    E: secretary@littletheatreguild.org

Newsletter Editor: Anne Gilmour
T: 07971 474721    E: newsletter@littletheatreguild.org

The contents of this newsletter do not necessarily contain the official views of the LTG.

LTG Conferences 2021
Southern Conference - 9 & 10 October: the Tower Theatre, 
Stoke Newington remains keen to host a live LTG S Region 
Conference (www.towertheatre.org.uk). Now that 
they have finalised their new season, the proposed date 
has moved to October from September. The Saturday 
evening production will be Three Birds by Janice Okoh. The 
weekend falls within Black History Month which makes it 
a good opportunity to open up discussion in our theatres 
about diversity, equality and inclusion. In my Southern 
Region Secretary role, I have emailed all S Region Reps 
and Chairmen (whose email address we have) to ask for 
expressions of interest about attending. But the event is 
open to all, and some of the LTG Members in the South 
of the Central Region may find it relatively easy to travel 
to Stoke Newington in N London. Do drop me an email at 
southern.secretary@littletheatreguild.org if you would 
like more information.

Central Conference: current plans are for The Little Theatre, 
Leicester to host a conference on 13 November (www.
thelittletheatre.co.uk) to coincide with the last night of Noël 
Coward’s Private Lives. More information coming soon.

Northern Conference: no northern conference this year.

LTG Conferences 2022
LTG National Conference - 13 to 15 May: Southport Little 
Theatre (www.littletheatresouthport.co.uk) who this 

year celebrate their 100th anniversary. Don’t forget to 
put this date in your diary and start planning now - we 
look forward to seeing many LTG Reps and members of 
theatres attending.

LTG Committee Meetings
The LTG Committee met by Zoom on 27 March and 
again on 10 July 2021 for a ‘blue skies’ session. But in 
mid-September, for the first time in over a year, the LTG 
Committee will meet in person, hosted by The Crescent 
Theatre Birmingham. If there are any issues that you would 
like the Committee to discuss, do please get in touch with 
Caroline Chapman - secretary@littletheatreguild.org.

Front Cover Credits
Dunstable Repertory Theatre - lit in red; Dorking Dramatic 
and Operatic Society (DDOS) - in rehearsal; Joseph 
Rowntree - external and internal.

Back Cover Credits
Progress Theatre - Romeo & Juliet; Maskers Theatre - Much 
Ado about Nothing; Richmond Shakespeare - Comedy 
of Errors; People’s Theatre - Shakespeare Shenanigans; 
Brighton Little Theatre - The Twits and A Midsummer 
Night’s Dream on tour; The Crescent Theatre - Pygmalion 
on tour.



Vol. 35    No. 3    August 2021    LTG Newsletter 3

Chairman’s Letter
What a joy it’s been to visit our 
theatres as they slowly re-open 
after being preserved in aspic by 
their caring and conscientious 
members. I’ve been to shows 
at both ‘my own’ theatres, the 
Apollo in Newport, Isle of Wight 
and The Questors in Ealing, and 
along with your Newsletter 
Editor to the Corn Exchange 
in Wallingford, the Abbey in 
St Albans and The Tower in 

Islington. We were warmly welcomed at each theatre and 
were incredibly impressed with all the efforts being made 
to reassure members and audiences alike that they are 
‘Seeing it Safely’ as the UK Theatre/SOLT kitemark says. 
Indeed, looking at the future, it’s a thought that having 
that or a similar badge demonstrating that a certain 
standard of anti-virus measures is in place will become the 
norm. We’ve also visited the Criterion in Coventry and the 
Talisman in Kenilworth where we were delighted to hear 
of future ambitions and plans.

We attended the final night of the NDFA Festival at The 
Albany in Coventry and saw an excellent production of 
Pressure by The Company of Players, Hertford. What a 
great play that is. We know the outcome of the story 
perfectly well (it is historical) but the story unfolds so 
cunningly and with such great characters that we are 
gripped. It also demonstrates the stoic resilience of that 
incredible war generation, the like of which we won’t see 
again. Highly recommended for your season! If you do 
put it on, you may need some large maps, or advice on 
simulated weather maps, so use our network of friendly 
theatres; try contacting The Company of Players or the 
Crescent Theatre, Birmingham who back in 2019 offered 
to hire the maps at ‘mates rates’.

I’m not a techie and struggle to learn each new trick as 
it emerges and we find we have to have it as everyone 
else is using it. So it was with Teams and Zoom 18 months 
ago, then YouTube videos, audio dramas, live-streaming, 
and meetings and rehearsals online. Track and Trace set 
off buzzing on someone’s phone when I walked into The 
Questors a few weeks ago, and last night as I entered, I 
was faced with a QR code. What’s that? Turns out I hold 
my phone camera up to the black square pattern and 
magically a show programme pops up on my phone; there 
are no paper ones. It was easier than I dared hope, and 
I’ve saved it on my laptop for future reference. I have a 
library of proper programmes - probably 200 or so easily. 
Is this the end of programme collections? But one thing is 
for sure, the techie members of our theatres have been 
incredibly valuable to us - a huge thank you to all you out 
there who’ve taken the initiative to keep us connected, 

and also tried to teach the rest of us. You’ve guided us 
through these difficult times, and I take my hat off to you.
  
I found a glass vase in the 
back of my cupboard this 
week and used it to display 
garden flowers. It is inscribed 
“60th Anniversary Studio 
Theatre 1952-2012”. Would 
one of you care to remind me 
where I was?

All good wishes for your 
continuing openings-up.

Jo Matthews

Civic Award to Member
of MADS Theatre,
Macclesfield
As Editor, I thought we should include and celebrate, albeit 
a little belatedly, an award given to Cameron Chandler 
of MADS Theatre, Macclesfield. In July 2020, the Mayor 
of Macclesfield presented Cameron with the 2019/20 
Mayoral Art and Culture Civic Award. It is in recognition of 
his significant contribution to MADS Theatre and for all his 
hard work in representing Macclesfield to theatre goers 
everywhere. Many congratulations to Cameron, who has 
been a member of MADS since 1998 and has directed 
many award-winning plays, as well as starring in them!

LTG Newsletter – Chairman’s Letter 

As I type, a dress rehearsal is taking place at my theatre a mile away. Fifteen months ago, 
that would have been nothing special, but this one truly is. Everyone’s taking great care not 
to get close, and the audience tomorrow will also keep their distance – if there’s any kissing, 
loving or fighting in the play it has to be real-life partners who are on stage. What a brave 
new world we’re in, with ‘brave’ taking on so many shapes and forms. Aldous Huxley, like 
George Orwell, foresaw some strange new human behaviours, but not this precise one, with 
its insidious presence and invisible threat.   

Hugely well done to everyone who’s helped get their theatre going again, doing it in the faith 
that all the components of a production will come together like they used to, all the vital 
ingredients are there and the alchemy can work. But it’s important to remember that those 
who still need to stay at home do so and take their ‘coming out’ very cautiously. They may 
be feeling a bit outside of all the excitement and there needs to be a place for them when 
they eventually return. With its friendly, welcoming reputation, I’m sure amateur theatre can 
rise to that occasion. 

Thank you for attending our AGM on Saturday 15 May. I hope you found it interesting, 
especially the topics that you raised in Any Other Business and Open Forum. With 
organisations that we all need to use, such as Concord and PRS, it’s important to remember 
that your National Committee are always interested to know your concerns and 
communicate with the companies on your behalf, representing a large group of users. In 
some instances, we, as a group of 120, are the larger proportion of their customers. Yes, 
120! We are accruing new members and believe ourselves to be offering great services for a 
modest fee. But it’s probably the money-can’t-buy factor that is the main attraction – the 
universal challenge of putting on shows, managing buildings and the camaraderie we build 
up across the country.   

The best laid plans of mice and men … I’m sorry that our Member Lockdown Activity film 
failed to play properly and hope you were able to click on the link and watch it afterwards. It 
is still available on SharePoint; just ask and we’ll send it to you. Make a coffee and enjoy fifty 
minutes of great work. Featured are Ilkley Playhouse, Stockport Garrick, Richmond 
Shakespeare, Talisman Kenilworth, The Questors Ealing, Archway Horley, Abbey St Albans 
and Cleadon Cleveland. My thanks to them for their films. There is, of course, an irony in not 
being able to share the technical skills that we were showing off due to a technical hitch. 
Almost worthy of a comedy script. 

Lastly, please use the new 75th birthday logo on your websites! You can download a copy 
from the LTG Website. It’s colourful and makes it clear that we have been in business, 
supporting each other, for seventy-five years and are a force to be reckoned with. 

Break a Leg for your re-openings. 

All good wishes 

 

Jo Matthews, Chairman  
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International News

AITA/IATA World Festival,
Monaco 17 - 22 August

Despite COVID, the organisers 
of the AITA/IATA Mondial du 
Théâtre kept the faith and 
the event will take place with 
groups performing from 14 
different countries ranging 

from Belgium and Finland to Morocco and Slovakia. The 
festival website is https://en.mondialdutheatre.com. Sadly 
because of the threat of quarantine on return from France, 
the selected GB group withdrew.

As well as the Festival, AITA/IATA (International Amateur 
Theatre Association), the world body for amateur theatre, 
will hold a General Assembly on 21 August. Information 
about this can be found on the AITA/IATA website www.
aitaiata.net/37ga2021monaco.html including the agenda of 
the day’s events. The next President of AITA/IATA will be 
Aled Rhys-Jones from Wales (he is the only candidate) and 
five new Councillors will be elected from the seven standing.

Because many of the delegates from around the world 
are unable to attend Monaco in person (although 68 
should make it) all voting will be by Zoom, so it will be an 
interesting day. Your Editor will be taking the minutes!

Stables Theatre, Hastings 
theatre exchange with
the USA
 
The Stables Theatre, Hastings has announced that the 
exchange with US Chicago Heights Drama Group continues. 
In June 2022, the Stables will take Run For Your Wife, a Ray 

Cooney farce, to Chicago. They invite members of their 
theatre to attend an initial meeting in early September to 
take the first steps of a great adventure.

Chicago Heights Drama Group ‘works its way towards 
its first 100 years’ they note on their website www.
dramagroup.org. They formed in October 1931 under 
the sponsorship of the Arts and Literature Departments 
of the Chicago Heights Women’s Club. At one time they 
rehearsed in the Chicago Heights morgue! Their building 
was opened in 1959 and they began their exchange with 
the Stables Theatre in 1999 which they describe as one of 
their most exciting additions. They last visited the Stables 
in June 2019 when they came over with The Musical Comedy 
Murders of 1940.

2nd Theatre is My Love
Online Festival
November 2021

I reported briefly on this in the last Newsletter but so far 
there is no interest from any LTG Theatres but since then 
the deadline has been extended to 15 September 2021. Has 
your theatre produced a video that you could submit for 
selection for the AITA/IATA Online Festival Theatre is My 
Love? All the details you need to know to submit an entry 
are on the Festival website www.theatreismylove.online. 
There is both a children’s / youth programme (19 - 23 
November) for those aged 12 to 18 years for performances 
of between 30 and 40 minutes, and an adult programme 
(24 - 28 November) for performances of between 35 and 
60 minutes. At the end of each programme, there will 
be a short online discussion of each performance and a 
thematic discussion on international festivals today - a 
Pan-Continental dialogue.

The video of any production submitted needs to be 
accessible when viewed by someone whose English is not 

A Lithuanian performance of Hamlet



Vol. 35    No. 3    August 2021    LTG Newsletter 5

great. A production with music or that is physical will work 
best. The festival was held for the first time last year and 
a number of the performances that were selected can still 
be seen on YouTube – if you search for International Online 
Festival of Amateur Theatre, you will find the opening and 
closing events, a fascinating discussion about the future 
of international amateur theatre and many of the selected 
performances.

Garrick Chats:
conversation with
Katrin Janser Fors,
Switzerland
Faye Harrison, Youth 
Director at Stockport 
Garrick Theatre, is very 
happy to introduce 
Episode 16 in the series 
of Podcasts from Garrick 
Youth. All Podcasts can 
be found through Twitter: 
SGTYouth or Instagram: @
garrickyouthgram.

Episode 16 is a chat by two of the senior students, Annie 
(18) and Adam (17), with their first international guest 
Katrin Janser Fors. Katrin (photo below) is the president 
of the organisation EDERED (European Drama 

Encounters – www.edered.org). 
Faye notes that Katrin’s vast 

career has involved working 
with drama students in 
Switzerland and creating 
numerous festivals and 
productions in the most 
interesting of locations.

Faye first met Katrin in 
Poland during the 2016 

EDERED encounter and interviewee Annie joined the two 
of them in Finland for the 2019 Encounter as a student to 
work with other young performers from twelve different 
countries. Faye notes that ‘it was lovely to hear how she 
and her organisation have adapted during the pandemic, 
and have continued engage and connect young people 
within theatre and performance’.

Mitchell’s Wings
Following on from the feature on Mitchell’s Wings in the 
September 2020 LTG newsletter, the author would like 
to offer a 10% discount on the script to all LTG members. 
Normal price £9.99 - LTG members £8.99 + £2.00 P&P 
(discounted P&P on multiple copies). Email orders to 
johnnycarringtonpublishing@gmail.com

A donation to Cancer Research and the RAF Benevolent 
Fund is made with every purchase.

Alan Matlock, chair of ‘The Spitfire Makers Charitable 
Trust’:
“Johnny Carrington’s recently published play portrays both 
the delight of Mitchell’s triumphs and the despair of personal 
tragedy that happened to this driven genius. The play is a 
historically accurate drama of the life and work of the man 
behind the iconic fighter, but it is also a moving tribute to 
those who built and flew it as well as those who just looked 
up and watched it.”

Serena Mills, National Drama:
“It is a passionate and patriotic exploration of a lesser-
known part of British History… Mitchell’s Wings was birthed 
from verbatim testimony and community collaboration... 
the opportunity for an immersive experience would benefit 
many... the text could provide you with some much-needed 
community in the current climate of distance.”

Whiting Bay Drama Club presents Nunquam Non Paratus
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New Members of the LTG
This month, the Editor is delighted to introduce three new 
Members to the LTG: Dunstable Rep at the Little Theatre (www.
littletheatre.org.uk) will join the Central Region; DDOS (Dorking 
Dramatic and Operatic Society) (www.ddos.org.uk) will join the 
Southern Region; and the Joseph Rowntree Theatre (www.
josephrowntreetheatre.co.uk) will join the Northern Region.
 

Dunstable Repertory
Theatre: The Rep
Dunstable Repertory Theatre, 
known as ‘The Rep’, was formed 
in 1945 after a group of young 
people performed Quiet Wedding. 
They enjoyed the production so 
much that they decided to form 
a theatre group. They began 
with three productions a year 
performed in the old Town Hall 
and played to packed houses and 
the membership steadily grew.

The Town Hall was replaced in 1964 by the Queensway Hall, but 
its huge 800-seat auditorium never really worked for The Rep, so 
they became peripatetic. They presented plays in several small 
venues, creating simple travelling sets for mainly comedies and 
farces. But they wanted a permanent home.

When the old library next door to Chews House became vacant 
in 1964, they were able to lease the building and convert it into 
a 99-seat theatre with a raked auditorium. On 7 October 1968, 
The Rep staged their first performance at The Little Theatre, as 
the converted library was now named. The building, which dates 
back to 1883, has an interesting history that you can read about 
on their website. They were delighted to celebrate their 75th 
anniversary in 2020 (cake cutting below).

In a ‘normal’ year they perform six in-house plays and host several 
visiting companies. They will open post-COVID in November with 
Dead Guilty by Robert Harris and end, three productions later in 
July 2022, staging Ben Hur.

Dorking Dramatic and
Operatic Society: DDOS

DDOS describe themselves as a community-based theatre 
group best known for their annual ‘big show’ musical staged at 
the Dorking Halls (Oliver! photographed above). Their regular 
season of plays and small-scale musicals are staged at their 
Green Room Theatre.

The Dorking Amateur Operatic and Dramatic Society staged its 
first show, The Mikado, in 1927. In 1931 they were honoured to 
perform The Gondoliers at the opening of the prestigious Dorking 
Halls, built to house the Leith Hill Musical Festival and to host 
Ralph Vaughan Williams’ staging of Bach’s St Matthew Passion. 
In 1947 the group became the Dorking Dramatic and Operatic 
Society (DDOS) and continue to stage a big musical every year 
in the Dorking Halls. With a production budget of over £35,000, 
the big show gives actors and those working backstage the 
experience of playing to packed houses.

DDOS also undertakes a host of theatrical activities throughout 
the year in their Green Room Theatre. Tucked away behind 
Dorking Halls, members stage a variety of plays and musicals 
in a compact 86-seat theatre. The theatre, which was only ever 
supposed to provide temporary barracks for the Canadian Army 
in WWII, provides challenges in terms of dilapidation and the 
staging of productions.

But, because of a small and dedicated team, refurbishment is in 
hand. In the last year, the dressing rooms have been updated 
and the off-stage area has been rebuilt to compliment the 
‘revolving’ stage platform built in 2009.

They will open at the end of September with an unpublished play 
by Jimmy Chinn, Audrey and Me, followed by four monologues 
all set in a single prison cell by Paul Smith all under the title of 
New & Never Before Performed.
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The Joseph Rowntree
Theatre, York - home of 
the Rowntree Players
The Joseph Rowntree Theatre 
is just over a mile from York city 
centre and is York’s only Grade 
II listed Art Deco theatre. It is a 
365-seat, proscenium theatre 
with full stage facilities, built in 
1935 by the Rowntree Village 
Trust as a place for recreation 
and education, and the only 
Rowntree building still used 
for its original purpose. The 
current trustees seek to build 
on that legacy and expand the theatre into a space for the local 
community to come together: a place for everyone.

The volunteer board of 13 trustees are supported by over 170 
volunteers and, like many LTG Members, they are embarking on 
a major capital project to raise £45,000 to replace their theatre 
roofs (sounds familiar) as 
well as to fund the theatre’s 
expansion and create multiple-
use spaces. You can help to 
Raise the Roof by buying a 
tile, or become a friend (three 
categories), sponsor a seat for 
£200, buy a print or other gift, 
make a monthly donation, or 
even become a volunteer!

On their website www.josephrowntreetheatre.co.uk they 
lay out their values: Accessible; Community; Hub; Heritage; 
Inclusive; Inspirational; Quality. The theatre hosts many musical 
and theatrical performers and is the home of the Rowntree 
Players who open in September with Agatha Christie’s Spider’s 
Web and go onto perform their annual panto Dick Whittington 
in December. The Rowntree Players describe themselves as the 
oldest amateur theatre company in York and were established in 
1912 as the Cocoa Works Dramatic Society.

Anne Gilmour talks to
Howard Shepherdson 
about the multicultural
production of his play
India Gate at The Questors
AG: How did the India Gate project begin?
HS: As Chair of the Questors External Relations Sub-Committee, 
I was directed towards the nearby Punjabi Theatre Academy. 
Around March or April, we emailed, had a chat on Zoom and 
then, within COVID restrictions, I and the Questors Artistic 

Director met with Tajinder 
Sindra, AD of the Punjabi TA, 
and hatched a plan. We aim to 
do bigger things in the future, 
but as a start we decided to run 
a workshop production to find 
out each other’s eccentricities 
and how we could rub along. 
After a few weeks, we agreed 
to produce a new play with six 
actors (because of the COVID 
restrictions), three from each 
organisation. I proposed as a 
subject Sir Edward Lutyens, the 
architect of New Delhi and the 
India Gate, together with his wife Lady Emily, a very interesting 
character: the daughter of an ex-Viceroy and secret champion 
of Indian home rule, who would entertain home-rule supporters 
in her Kensington home. She was also a follower of the guru 
and philosopher Jiddu Krishnamurti. This had the makings of a 
workshop script and Tajinder suggested we top and tail this story 
with that of Sikh martyr Udham Singh, who came to London in 
1919 seeking vengeance on Sir Michael O’Dwyer, the Governor 
of the Punjab at the time of the Amritsar massacre, whom he 
tracked down and shot. He was tried and hung, but spoke out in 
court on home rule and became a folk hero.

AG: Did you do a draft script and show it to the Punjabi TA? And 
did you then rehearse on Zoom?
HS: I wrote the bulk of it in four days. I sent each scene to Tajinder 
and he suggested where we might add lines in Punjabi, and he 
provided the Udham Singh elements. I thought it important to 
rehearse in person and to do some bonding as we come from 
such different traditions. However, the Punjabi TA also has a 
history of making films and doing live broadcasts, so one of our 
rehearsals was live-streamed in India.

AG: My experience of Indian drama is that much of it features 
song and dance.
HS: That’s true - it happened to us. Tajinder suggested we 
needed a song where Udham Singh is sentenced to death ‘to 
reflect on his thoughts and his destiny - and I have musicians and 
I will get a song written!’ So that’s what happened; we had our 
Bollywood moment and I thought it worked well. So, I learned 
something there.

AG: And did we learn other lessons?
HS: We could certainly learn from the Punjabi TA’s marketing 
skills. They have a large following of well-connected people and 
were meticulous in inviting a list of VIPs, including five MPs, four 
Councillors, Greater London Councillors and other Indian VIPs, 
plus a film crew to record interviews - it was fascinating to see 
them working at their publicity to keep their name up there.

AG: Would you say some of the amateur theatres in, say, 
Manchester or Birmingham or elsewhere could do something 
similar to build local bonds?
HS: Yes, absolutely. Go seek a theatre group from a different 
cultural background. Don’t be daunted - it’s a roller coaster 
ride, and fantastic but hard work. With all the different types of 
diversity around the country, through the medium of theatre we 
can find common ground.

The full interview and more images (by Jane Arnold-Forster) on the LTG website.
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LTG Yearbook
Initial return - By the time 
you read this, LTG Secretary 
Caroline Chapman will have 
sent out the initial request to 
gather information about who 
will complete the LTG Yearbook 
return and to where it should 
be sent. Unlike previous years 
when she had to collate a 
Word document from each LTG 
Member, she has sent a link to 
a form in Teams where the information is automatically 
collected into a spreadsheet. We hope you approve of this 
improved way to collect this vital information. Do please 
ensure that your LTG Rep has completed the return for 
your theatre.

Main return - The next step is the main return for the 
season 1 September 2020 – 31 August 2021 where you can 
let fellow LTG Members know what you have been up to 
and what you plan for the coming season. Because of this 
strange COVID year, the return will be a little different for 
this past season. Some LTG Members will be able to list the 
live shows they staged either at the start of the season or 
more recently. But many members created adventurous 
online performances and either broadcast them for free or 
asked for a contribution. Did you record how many people 
watched these broadcasts? We do hope so as we would 
like to you include this data in your return.

For each show you list, we may suggest you put an 
O for online or/and a L for a live audience against the 
name of the production, and show either (as usual) 
the number of seats sold and the % capacity of the 
total seats available and/or detail the number of online 
registrations for the production.

We also wish to update the Abbreviations which show the 
activities in your theatre. These are the only activities that 
will now be listed in your entry: LTG Rep - Little Theatre 
Guild Representative; YG - Youth Group(s); SG - Student 
(over 18) Group; WH - wardrobe hire; PH - props hire; HA 
- hire theatre to amateur companies; HP - hire theatre to 
professional companies; F - show commercial films; EMP - 
employ permanent or freelance artistic or admin staff.

Please, please, please look carefully at your return when 
you compile it. In your 365-word narrative, do mention 
the challenges your theatre and your members have faced 
in this COVID-pandemic season. We know that for some, 
especially the smaller theatres, it has not been possible to 
perform at all, but what have your members been up to? 
Tell us how you plan to welcome back both audiences and 
your active members who may have found other interests 
in lockdown.

The Wharf Theatre,
Devizes
Karen Ellis, new LTG Rep at The Wharf 
Theatre,  Devizes,  Wiltshire  introduces 
her theatre

The Wharf, www.wharftheatre.co.uk, a 96-seat theatre 
housed in a beautiful old 
warehouse overlooking the 
canal in Devizes, has been a 
member of the LTG for many 
years. However, like many long-
term friendships, we seem to 
have slowly lost contact. As the 
new Theatre Rep, I thought it 
might be time for a catch up...

Four years ago, we appointed a largely new management 
team and have been working on updating the building, 
marketing material and website ever since.

Past members had built a good relationship with the local 
community, so in 2018 we invited the town in by organising 
a ‘Discovery Day’. Refreshments and goody bags proved a 
draw, and we were delighted to welcome faces old and 
new, excited to enjoy a historical presentation in the foyer 
and a tour which included areas visitors don’t see such 
as the green room and the tech box. We believe this led 
to increased ticket sales with the added bonus of gaining 
some new volunteers.

If we were ever in doubt that we were still a valued part 
of the community, then the lockdowns of 2020/21 restored 
our faith. Running as a charity and totally volunteer led, we 
feared closure with rent and bills to pay and no shows to 
raise revenue - a fate faced by you all, I’m sure. We applied 
for grants, held a costume sale and cut costs but things 
still looked bleak until we launched a Just Giving page to 
raise the £30,000 we needed. Amazingly the money began 
to come in along with wonderful messages of support. 
BBC Wiltshire and Points West highlighted our plight, and 
we were saved!

Going forward, we intend to build on these community 
links. In addition to our regular advertising opportunities, 
we have now introduced a two-tier package offering 
businesses the chance to sponsor an entire season. We 
have also launched a dedicated Youth Theatre beginning 
with a series of summer schools. We firmly believe the 
future of theatre relies on harnessing the talent and 
enthusiasm of the next generation.

So this is us. Do please come and visit because we are 
delighted to be able to say “We are back, doors open, 
curtain up!”
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Obituary, Brenda Nicholl
The sad passing of 
Brenda Nicholl was 
mentioned briefly in 
an earlier edition of 
the LTG Newsletter. 
The LTG National 
Committee were 
aware that she had 
left a bequest to 
LTG but have since 
discovered much 
more about Brenda’s 
life.

Brenda was indeed 
a generous lady 
who left a very 
considerable sum 
to LTG, totalling 
£12,500, which the 

LTG National Committee will consider very carefully how 
best to spend in her memory. Here we reflect on her long 
and strong links with the LTG and the many and varied 
roles she took on over the years. She passed away on 24 
April 2020 and her funeral was on 12 May under COVID 
lockdown requirements, so only nine were able to attend.

Initially a member of Southport 
Little Theatre, Margaret Mann 
recalls their long friendship and 
notes it was where Brenda’s 
interest in the LTG first started. 
She describes her as a larger-
than-life character who loved 
a ‘show’ in the nicest possible 
way. Geographically it was easier 

for Brenda to join Formby Little Theatre, but once there 
she encouraged Formby to join the LTG, while Margaret 
encouraged Brenda to become the LTG Rep.

Angela Heslop of Formby Little 
Theatre notes the moving and 
funny tributes paid to Brenda at 
her funeral. In a Facebook tribute, 
Angela looks back on her long 
and entertaining friendship with 
Barbara whom she first met at 
the All-England Theatre Festival. 

She went on to travel with her to Inverness for the British 
Finals Festival, an event that brought together the winners 
of the Ireland, Scotland, England and Wales festivals. It 
would appear they got on famously with the Irish group 
“who knew how to party”.

Angela describes Brenda 
as the ‘formidable’ Chair 
of the National Drama 
Festivals Association 
Council – exacting and 
expected others to show 
the same commitments 
to amateur theatre as she 
did. A lady who would not 
take no for an answer, she 
pursued Derek Jacobi for 
the role of Patron of the 
NDFA until he said yes – and 
he remains their Patron to 
this day.

Angela, who worked at BBC Radio Merseyside where 
she presented an Arts Programme, agreed to Brenda’s 
suggestion to feature Formby Little Theatre’s production 
of Happy Families by 
John Godber, directed 
by Brenda. The play 
was written for the BT 
Biennial and was one of 48 
companies who performed 
the play that week and 
Angela found it fascinating 
to watch the development 
of the play from page to 
stage. Angela is in no doubt 
that Brenda raised the 
profile of amateur theatre 
through the associations 
and groups she belonged 
to: a fitting legacy to have 
championed what she 
loved.

Longstanding friend Michael Shipley notes that for 
many years she had been wrapped up in the world of 
Drama Festivals and Adjudicators and that she combined 
a delightful mixture of a wonderfully fruity voice, 
impeccable diction, great knowledge of theatre, and 
warmth of friendship. He notes that she was devoted to all 
the jobs she took on and, 
like Angela, remarks on her 
interest in and love of birds 
as well as dogs.

Brenda will clearly be 
missed by many people. The 
LTG National Committee 
will find a way to ensure 
that her name lives on and 
helps to develop, in young 
people in particular, a love 
of theatre.
Editor
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Queen’s Award for
Voluntary Services
presented to the
Sinodun Players and
Corn Exchange
Wallingford

In an earlier edition of 
the LTG Newsletter we 
were delighted to report 
that the Sinodun Players 
at the Corn Exchange 
Wallingford had been 
awarded the Queen’s 
Award for Voluntary 
Service.

LTG was delighted to 
learn that Gloria Wright, 
Chair of the Sinodun 

Players, has now been presented with the award by Brian 
Buchan, Vice Lord Lieutenant of Oxfordshire. The sparkling 
ceremony took place at the theatre and, because numbers 
in the theatre were limited, the event was streamed live so 
all the volunteers could watch. The event was followed by 
a reception in the garden of Bridge House by the Thames.

Lynda Atkins, Deputy Lord Lieutenant spoke about the 
work she had done in sponsoring the award and although 
she knew about the Corn Exchange before, she was 
amazed at the dedication of so many volunteers over the 
years. Dr. Kate Tiller, Deputy Lord Lieutenant, also spoke 
about the formal process that had been undertaken but 
also the delight in finding out about all the activities that 
were carried out behind the scenes at the theatre.

In presenting the award, Brian Buchan commented on the 
small number of these awards (230 in 2020) compared to 
the individual awards which meant that they were really 
significant and complemented the volunteers on the 
persistence in coming through the pandemic unscathed.

Gloria Wright, Chair of the Sinodun Players, received the 
award and thanked the volunteers for their support from 
the early days through to the current times. She said that 
there had been many a crisis to overcome recently but the 
effort from everyone had succeeded and they were now 
open again.

Not too far from Wallingford, Progress Theatre have also 
received this award – when will they be presented with theirs?

Teddington Theatre Club
Hit the Jackpot
Teddington Theatre Club, Hampton 
Hill, London have been celebrating 
in style after winning a £25,000 
jackpot in the Richmond community 
lottery, Get Lucky Local.

Members of the theatre toasted their success in a special 
champagne cheque handover at Teddington’s riverside 
restaurant, The Wharf, who had been part of a unique 
initiative with the lottery.

As well as £25,000, the Club received another £850 from its 
share of revenue of the tickets and another £25 cash prize 
from another winning ticket, adding towards a grand total 
of £25,883. The money will go towards the theatre’s foyer 
bar refurbishment, which was already under way when 
the draw took place.

TTC Chair Cath Messum said: “This is absolutely amazing. 
We have literally won the lottery after months of worrying 
during the pandemic. We have just taken the brave step to 
undertake some much-needed refurbishment in readiness 
for the Theatre opening and so this win comes at a great 
time for us”. Artistic Director Lottie Walker said: “We 
cannot wait to get opened, providing a great venue and 
performances for the local community”. President Roger 
Smith said: “We are absolutely delighted by the generosity 
of our friends at the Wharf and the major contribution 
they have made to the success and future prosperity of 
the Club”.

Roger Smith (President TTC), Cath Messum (Chairman TTC), Joe Stockwell 
(Finance Director TTC) & Mark Taylor (Get Lucky Local Lottery)
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Love [and Survival] in a
time of Covid
The Tower Fringe Festival, July 2021,
by Jo Matthews
Ever heard of, or experienced, Geo-
Located Audio Drama? The Tower’s 
innovative mini-fringe Festival offered 
this exciting new art form in and 
around Islington, London in July. Take 
pre-recorded radio drama, combine it 
with headphones and your phone that knows your physical 
location, and you can hear a story and move seamlessly to 
the locations which illustrate the story - all live.
www.towertheatre.org.uk/event/walks/

The Tower has an ideal location on its doorstep, Abney 
Park Cemetery. Members’ imaginations came alive with 
the brief. Two of these site-specific immersive walks 
were billed thus: Remembrance, by Martin South - a life-
or-death quest among the tombs and monuments of 
Abney Park. Will you unearth the arcane secret that lies 
buried at the heart of the cemetery? And: Strange Meeting 

by Colin Guthrie - as the world 
recovers from a global pandemic, 
a young woman makes her 
weekly pilgrimage to Abney Park 
Cemetery. A visit of remembrance, 
or is there something more that 
keeps bringing her back? Great 
fun, completely different, and 
strolling around the cemetery 
between fringe shows is an ideal 

way of breaking up your indoors sitting time on a hot 
urban Sunday. The ancient and unrestored cemetery is 
The Tower’s local green space and jolly spooky it is too, 
even in daylight.

Newsletter Editor Anne and I ventured into North London 
to join in the festival on its last day and were ‘wowed’ 
by all we experienced. Back in March I’d attended a 
workshop run by the Tower’s new Artistic Directorate of 
Ruth Sullivan, Simona Hughes and Angharad Ormond to 
explore their initial Festival ideas. I thought their ambition 
was fantastic - four weeks of fringe activities during July 
2021 based around The Tower – but I was quietly anxious 
that national restrictions would mean it couldn’t actually 
happen. Phew, July came and we were easing gently into 
more freedoms, and the Festival went ahead. They had 
faith, they worked hard to plan and execute and it paid off!

As you can see in more depth from their excellent website, 
they achieved over 50 performances in three venues with 
more than 80 performers, 20 directors and 30 writers, 
and including music, poetry, new writing, 12 participation 
events including yoga, crochet and more than 20 artists. 

They sold 1,000 tickets 
to Tower events. An 
oil painting was sold 
and the painter gave 
the profit back to the 
Tower; that’s what 
you call a Win, Win, 
Win situation. Another 
Win was The Tower’s collaboration with the Arcola (cast 
photographed above), a small but fiercely cutting-edge 
professional theatre in the heart of Hackney/Dalston - yes, 
for non-Londoners, our micro districts are a mystery, but 
each has its own vibe. We talk a lot at LTG about Pro/Am 
projects so it’s great to see one in action.

Anne and I saw several plays under canvas; my favourite 
plays, all based around the theme of COVID, were Cry 
Freedom and Census Night. Cry Freedom by Menesh Patel 
was about the free travel pass that older Londoners 
have, which suddenly didn’t work before 9am to allow 
only workers to use public transport. But what if you are 
older and have a job? This situation was explored in a very 
funny confrontation between a working older lady, played 
by Sangita Mogdil, and a government official, played by 
Matthew Ibbotson. Census Night by Lucy Beacon featured 
a grandmother and granddaughter sneaking into the Crypt 
of St Paul’s to recreate and celebrate the suffragettes’ 
famous march in 1911 and the census of that year. The 
census of March 2021 was a strange one as some of us 
were dealing with COVID issues and were not at home. 
These themes for a play were intertwined brilliantly and 
brought to life by Rosanna Preston and Katherine Shaw. 
The crypt adventure does not go to plan.

Anne and I got home tired but uplifted and exhilarated 
by our one day at the Festival, how exhausted must the 
organisers have been! I stayed awake long enough to 
email them to say:

“Many many congratulations on the Festival. With a whole 
day’s experience we can say it was obviously an outstanding 
success. It was incredibly well organised, it ran like clockwork 
and indeed from your hope and intention back in January to 
create a mini-Edinburgh Fringe, that is what you did over six 
months of detailed planning. We even experienced that unique 
fringe feeling, when you see a show and later in the day see 
some of the audience at another show. You feel empowered 
to bowl up to these strangers and start a conversation about 
what you’ve all seen, and that is what theatre is all about – 
the discussions and debates it provokes”.

All power to the new Artistic Directorate at The Tower; I’m 
sure they will be cooking up new exciting projects when 
they’ve had a well-earned and long rest.

Addendum: Southern Region members can see more of 
the incredible work that the Tower have done with their 
new building at the planned S Region Conference 9 & 10 
October. Places are initially reserved for Southern Area 
Reps, but if anyone is interested do let Anne Gilmour 
(southern.secretary@littletheatreguild.org) know.



LTG Newsletter    Vol. 35    No. 3    August 202112

Open Air Performances This Summer


